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BY LEISHA CHEN-YOUNG

t mary seem on unlikely place for

on art exhibition, bul i couldnt

be more ideal i 0t was built
specifically for the show.

Set beyond the entremee of The
Shoppes of Foss Hall past the
restourents,  codés,  jewellery
stores, qift stores and clothing
slores, pasl the mammoth water
wheel, the chow flls om
underground,  raw,  concrele
space, Ul\lmjnu'l.ng stk white
walls with colour, energy and a
vibrazsey thet specks o ihe
Caribbean, but is wrapped in a
Mow Yark, wbem slomg.

The artist may not Jock or sound
Jumaicem on: the culside, but
Jarnaica hos played o huge part in
wha she is today. Monique Rolling,
is excited oboul showing  in
Jumaica. Excited that the ceuntry
haz so far been so accepting of
her work, but all the-while, a litle
apprehonsive: While her intense
bius eyes rodiate with laughler,
thare s o sensa that she is & Litke
gu:mm(L a litle wary of how
ax will 5o her work.
abetract, 8 very

Roliing falls SO of her work. As
she sees it her work is a
personalised vocabulary that she
hos buillt up owver years ol
creativity. They speak 1o the
whimsical dynamics of maotion,
whilst drawing from the private
cxpressions and emotions she
has intornalized threughout her
life. The oil on canvas pleces
ars  contemporary  works,
eversized, and overflewing with
a spicit thal emonates strongly
from this 28-year-old. She is
protective of her work, proud
though to  walk interestad
visitors through the show.
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The Power Walker, oil on canvas

On first sight, the show s an
csaaull of celour, but not a violent
one, Although they are pleces that
do not speak to the wviewer
immedictely land meay not speak
1o some visitors of all, which Relling
accepts o3 parl  of the
contemparary art  process), on
closer inspection, the textures and
shopes give colour and form o
such themes as childhood
memeries, poliics and religion.
Take for example, The Fower
Walker, a piece thal draws from
the oft-imes “iclent energy’ and
mavement of power walkers the
artist  often sees from her
Brocklyn heme, an energy that
also corresponds 1o living in New
York City.

*Arllsts are sensitive people,” she
soys, "we tend o intemnclise

evarything that we ore surounded
by, whather i be emotions, musle,
politics, it always comes cut when
we create.” And while it may be a
subconscious and deeply persenal
thing, it is not scmething that she
hides, Being on ortisl means
communicating on some sof of
level, and that is what she does
with her woik. In oot wih
personal respanses to a number of
artists, from Pl Klint and Fablo
Picasso to Arshile Gorky, Roling
explans  that it is  almost
impossibﬂe not 1o !espund to lhe
of this
‘Respanding to the work of u\sse
other artists, is haw I respond to
lfs," Rolins says. M I8 almost
impossible not to mspomd 1o this
raow omd ctuJIanll.c at life.

L

Play, oil on canvas
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Hewving spent her holideys in
Jarmalea, growing up, Rellins
crodits her parents for the
broadth and depth of her
creative nature, Doaughter of
Fose Hal's Michelle Hollins
and the lme Sir John Rollins,
sha loughs, throwlng her head
back much like her mother.
But while she is deeply proud
of her iamily, she hopes that
her body of work can be seen
through eyes independont of
tho Rollins lens'. Theve always
wonted to do a show in
Jermegea,” she says, "ond be o
part of the Rolling community
by showing whet 1 am doing”
But it hod to be the perfect
lbody of work and the perfect
space. This wos the time.

- Being fomiliar with the space

in adwmee, Rolins created
with the raw concrete in mincl.
I enabled her to werk on
scoles she had not bafore,
bringing her work to a whole
new dimension,

She does add, howevor, that
her family has been a
tremendous support, In foct,
Rollins  exploing  that her
mother has shown impressive
interest in her falent, joining
the Collector's Commillee ot
the MNational Cellery o
Jamaica, as well as studying

sh

bocks, 1o leam the vocabulary
of medarn ant —educating end
immersing herself in modern
art. "She wanls lo parlicipate
in my world Rolling scays of
her mother Michslle. *She's
made such a great effort 1o
study whert [ do, to understand
i. That's a wenderhil mother

anl friend.*
While a pumber of the
pleces wore created

poctﬁccﬂly for the show, the
exhibition alse allowed her to
show some clder pieces —
creatling o retrospective of
sarts. By doing so, viewers are
able to decipher the journey
Follins is toking through her
work. While she ealls it a visual
vorsion of a diary, it also shaws
her growth ard unds:

of art Taking obowt the
different mediums, the scope
of the exhibition allows visitors
to compare her wark eon
different convases, from the
zeries of small, Lght, alry and
ployhyl watercclour  collages
she created whilst in Florence,
Toly, fo some of the lorger
pisces she created speciiically
for the show. "Cil tokes longer
end builds patience,” she says,
*you have to really eam your
images with cil. The brush
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While a number

of the pieces

were created
specifically for
the show, the

exhibition also
allowed her to

ow some older

pieces - creating
a retrospective

of sorts

strokes and texture becoms
part of the work, and you have
o leamn to embrace them.
Chareed ig graat for ingy
down your ldeas quickly Its
hecrtbrecking o chooge, bul
diffarent mediums draw me ot
different periods, It depends
on what I need creatively”

In truth, it s ot the type of
work that oppeals to al
eudiences ond Rolling lnows
that some pecple will love her
work, while athers will heate it.
Hovwever, It is suggested that
her pieces be viowed with an
open mind without necessanly
locking for an answer. Drink in
the movement, the colour, the
textures ond forms, and the
artistic experience s complete.
This in tumn is whed Hollins
hopes people will take away
from the show, Love or disqust,
aither wery, the art is drowing a
response from its viewer, om
assantially important element
when it comes {o croating. “The
pisces dont necesserily need
1o be beautiidl” she says. ‘In
fact, they can maoke you
cringe, but they must draw o
rospanse. They must have a
heartbedl, they must ba living
cmd breathing or: the wall.




